JPSE Journal of Practical Studies in Education @
GTA Press

ISSN: 2634-4629

The Spirit of Education

A Study of Art History: A Survey of Yungang Grottoes by History
Students

Wei Yeshi
Faculty of Applied Fine Arts and Cultural Science, Mahasarakham University, Thailand

Sitthisak Champadaeng (Corresponding Author)
Faculty of Applied Fine Arts and Cultural Science, Mahasarakham University, Thailand
Email: Champadaeng.s@gmail.com

Received: 02/04/2025
Accepted: 11/07/2025
Published: 01/09/2025

Volume: 6 Issue: 5

How to cite this paper: Yeshi, W., & Champadaeng, S. (2025). A Study of Art History: A
Survey of Yungang Grottoes by History Students. Journal of Practical Studies in Education,
6(5), 1-7

DOI: https://doi.org/10.46809/jpse.v6i5.129

This work is licensed under the Creative Commons Attribution International License (CC BY
4.0).http://creativecommons.org/licenses/by/4.0/

Abstract

This study aims to (1) explore learning challenges related to the protection and inheritance of cultural heritage through cave
exploration, focusing on the Yungang Grottoes, and (2) apply art historical study methods to this cultural site. Employing
qualitative research methods, including literature review, surveys, interviews, observations, group discussions, and workshops,
data were collected from 35 participants and analyzed descriptively to meet the research objectives. The Yungang Grottoes,
constructed between 460 and 524 AD during the Northern Wei Dynasty, are recognized as one of China’s four most exquisite
Buddhist art grottoes. Over time, many stone sculptures have deteriorated, prompting preservation efforts informed by
systematic surveys. The historical study method applied in this research involves five steps: defining the research topic,
collecting evidence, analyzing and interpreting evidence, establishing relationships between findings, and presenting results.
Key qualities developed in students studying history include objectivity, historical thinking, accuracy, orderliness, logic,
honesty, and self-awareness. Archaeological study is approached through survey, excavation, analysis, and interpretation
phases. The study concludes that engaging with cultural heritage through these methods enhances students' appreciation of its
value and equips them with skills to apply technological tools in preservation and study.
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1. Introduction

Since the introduction of Buddhism to China, it has significantly influenced traditional Chinese culture, eventually leading
to the development of a distinctive Buddhist cultural system with Chinese characteristics. During the Southern and Northern
Dynasties, the extensive construction of cave temples became a prominent symbol of Buddhism’s widespread presence in
China, with the Yungang Grottoes standing out as a remarkable example of this era. Excavation of the Yungang Grottoes began
in the mid to late Northern Wei Dynasty, making it one of the earliest major grotto complexes in eastern China. The sculptural
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art of Yungang reflects a unique artistic style that integrates diverse cultural elements, including the customs of the Xianbei
people and those of the Han Chinese. These grottoes represent the pinnacle of Buddhist sculpture from the 5th to 6th centuries
and illustrate the process of sinicization of Buddhist art, which had a lasting impact on Northern Wei and subsequent Buddhist
sculpture traditions.

In the 5th century, Pingcheng (modern-day Datong City, Shanxi Province) was a major trade hub that brought together
cultural and artistic influences from India, Central Asia, and the Western Regions. These rich cultural resources greatly
contributed to the construction of the Yungang Grottoes. The grottoes’ design patterns largely borrow from Indian Buddhist
art, with participation from Indian monks, resulting in Buddha statues that prominently display foreign cultural characteristics.
The convergence of these diverse artistic styles in the Yungang Grottoes significantly enhances their historical and cultural
importance (Huang, 2023). Buddhism has been a profound source of inspiration for cultural heritage and artistic creation
throughout history.

Chinese grotto art is an organic fusion of ancient architecture, sculpture, and mural painting, renowned worldwide especially
for its rich and diverse murals. The scale and content of these murals are unparalleled, exceeding those found in any other
religious grotto, temple, or palace. The walls and ceilings of the grottoes are adorned with Buddhist narrative paintings,
historical scenes, supernatural motifs, portraits of donors, and intricate decorative patterns, creating a vast repository of visual
art. In addition to murals, numerous statues ranging from monumental seated Buddhas to small Bodhisattvas of various forms
populate the grottoes, making them a vast open-air museum of sculpture. The Yungang Grottoes, with their distinctive artistic
allure and historic value, are the central focus of this study (Cai, 2023).

The site comprises 45 major caves, over 1,100 niches, and more than 51,000 statues. However, due to historical upheavals
and natural environmental factors, many grottoes have suffered dual damage from human activity and natural erosion, causing
irreparable losses. This presents significant challenges and complexities for the comprehensive study of Yungang’s Buddhist
culture. The research aims to propose effective strategies for the conservation and development of the art and cultural heritage
of the Buddha statues (Wang, 2005).

Studying art history is vital, as it must be approached through both theoretical understanding and practical reality. History
is essential in education, helping young Chinese students develop research skills and connect past and present. This knowledge
fosters national and ethnic pride while allowing learners to appreciate the cultural heritage left by their ancestors. Through
history, students learn to analyze problems, understand their causes and effects, and formulate strategies that benefit both
present and future societies. Historical methods cultivate analytical, investigative, and problem-solving skills that can be
applied across academic disciplines, which is crucial for the development of well-rounded individuals in advanced societies
(Narassajja, 2007).

The study of historical archaeology, integrating both theory and context, is important for students to acquire the skills
necessary for studying art objects. This research’s primary goal is to enable students to explore and understand the Yungang
Grottoes deeply.

1.1. Objectives

The present study aims:

1. To explore art history through cave exploration as a means to identify challenges in protecting and inheriting cultural
heritage.

2. To apply art historical study methods in the analysis of the Yungang Grottoes.

2. Research Methodology

2.1. Research Design

This study employed a mixed-methods approach, integrating literature review, field research, historical analysis, and semi-
structured interviews. It focused on examining the history and development of the Yungang Grottoes through comprehensive
surveys.
2.2. Sample and Population

The study sample included individuals from diverse backgrounds related to cave carvings, comprising eight experts in
archaeology and cultural heritage research, alongside 35 participants consisting of students, lecturers, and cultural heritage
researchers.
2.3. Data Collection

Data collection was conducted in three phases:

1. Interviews with experts on the Yungang Grottoes, archaeologists, and students.

2. Application of Nielsen’s heuristic evaluation method to identify potential issues with the game interface and functionality
used in the study.

3. Evaluation of changes in participants’ knowledge before and after engaging in the student review sessions.
2.4. Data Analysis

A qualitative analysis approach was used to thoroughly assess students’ knowledge, interests, and self-perception.
Comparisons between pre and post-study data enabled identification of significant differences in academic performance,
culminating in a detailed report of the findings.
3. Results
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The Yungang Grottoes are recognized as one of the four most significant grotto complexes of Buddhist art in China,
alongside the Longmen Grottoes in Luoyang, Henan Province, the Maiji Grottoes in Tianshui, and the Mogao Grottoes in
Dunhuang, Gansu Province. Historical records indicate that the construction of the Yungang Grottoes commenced around 460
AD during the reign of Emperor Wencheng and continued until approximately 524 AD under Emperor Xiaoming of the
Northern Wei Dynasty, spanning over six decades. The site extends approximately one kilometer east to west and comprises
45 major caves, 252 altar cavities of varying sizes along the cliffs, and more than 59,000 sculptures both inside and outside the
caves. These artistic and religious artifacts represent the zenith of Chinese Buddhist art roughly 1,500 years ago. Notably, Cave
5 houses a seated Buddha statue standing 17.40 meters tall, the largest among the sculptures, while Cave 3 is the largest cave
in the complex. In 2001, UNESCO designated the Yungang Grottoes as a World Cultural Heritage Site in recognition of their
outstanding cultural significance.

The pioneering efforts of the monk Tan Yao, renowned for his insight and organizational ability, were instrumental in the
early development of the grottoes in 460 AD. Despite enduring over 1,500 years of natural weathering, conflict, and human-
induced damage, the existing statues continue to exhibit remarkable artistic brilliance and rich historical value. Since the
establishment of the People’s Republic of China, the government has prioritized the preservation of the Yungang Grottoes,
implementing multiple conservation initiatives that have yielded significant achievements. In particular, the 1960s saw the
launch of scientific research projects focused on addressing critical issues such as rock cracking and weathering.

Nonetheless, the grottoes face ongoing challenges due to their complex geological setting and harsh environmental
conditions. Core technical issues remain unresolved, and many urgent conservation problems threaten the site’s integrity. The
most pressing concerns include severe damage to smaller caves and stone statues, deterioration of the cliff facades, and loss of
sculptures on the back walls of larger caves. Alarmingly, the extent of this damage continues to increase, compounded by a
lack of effective management strategies and conservation technologies.

Originally, the grottoes were part of a larger temple complex, where temple buildings complemented the caves and served
as vital protective barriers. These structures shielded the grotto walls and stone carvings, effectively slowing natural erosion.
However, repeated destruction over centuries—most notably during the Six Towns Rebellion at the end of the Northern Wei
Dynasty, the Buddhist persecution under Emperor Wudi of the Northern Zhou Dynasty, and subsequent conflicts involving the
Liao, Jin, and early Qing Dynasties—resulted in the destruction of many protective temple buildings surrounding the grottoes.
Consequently, the grottoes have long been exposed to the elements without maintenance, subjecting their outer walls and stone
carvings to intense weathering from wind, rain, frost, and snow.

Currently, the rock masses of the grottoes’ exterior vertical walls and their carved surfaces exhibit extensive large-scale and
sheet cracking. The weathering and deterioration processes are accelerating, posing a significant threat to the grottoes’ overall
preservation and necessitating urg i
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Image 1. Rock Mass Map on the Outer Vertical Wall of Yungang Grottoes

Within the Yungang Grottoes, a series of large caves specifically caves five through ten are intimately connected to the
surrounding natural mountain formations. The rock mass forming the back walls of these caves exists in a unique
hydrogeological environment characterized by a persistent presence of both liquid and gaseous water. This complex moisture-
rich environment facilitates continuous water vapor transport, which acts as a persistent erosive force. Additionally, the
accumulation of soluble salts, combined with the dynamic processes of water transport, evaporation, and rock-water
interactions, has led to severe deterioration of the rock mass and the sculptural artworks on the back walls. These factors
collectively contribute to significant erosion and damage, posing a serious threat to the preservation of these cultural treasures.
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Image 2. Rock Mass Map of the Back Wall of a Large Cave in Yungang Grottoes
Although the stone statues and carvings within the Yungang Grottoes appear to be well-preserved at the macroscopic level,
they are nonetheless vulnerable to material deterioration caused by fluctuations in temperature and humidity. This deterioration
process significantly alters the microstructure of the surface rock, leading to increased porosity, weakened structural integrity,
and a marked reduction in strength. Consequently, this degradation facilitates the development of fine cracks in various forms,
which can progressively expand and cqn.trribu'gg_t the"pe'eli&g and further damage of the stone surfaces.
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Image 3. The Cracking Di‘ag‘ram of théy{gfbrﬁe Carving éo&y in Cave
4. Strategies for the Protection and Inheritance of the Yungang Grottoes

4.1. Advancing Protective Technologies through the Development of Adaptive Materials

The foundation of grotto temple conservation lies in the research, development, and application of protective materials. The
level of advancement in these materials serves as a crucial benchmark for assessing the capacity to preserve grotto temples in
China. Each significant innovation in protective material technology has directly contributed to substantial progress in the
practical preservation of cave temples. Given the extreme vulnerability, rarity, and irreplaceability of natural cultural relics that
have endured for centuries or even millennia, there are rigorous safety standards for the materials used in their conservation.
These materials must not only demonstrate long-term chemical and structural stability compatible with the extensive historical
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timeline of such relics, but also exhibit outstanding performance in terms of durability, compatibility with original substrates,
efficacy, and minimal risk of secondary damage.

In the field of cultural heritage preservation, the goal is not necessarily to pursue the most advanced or novel material
technologies, but rather to prioritize the adaptability of materials that is, their capacity to meet specific reinforcement and
conservation needs while ensuring the integrity and safety of the cultural relics. As a result, the integration of traditional material
knowledge with contemporary scientific and technological advancements particularly through targeted research and
modification has become the predominant approach in developing prgteﬁgive materials for grotto temples in China.

\ |7 T

Image 4. Restoration of Buddha Statues in Yungang Grottoes
4.2. International Cooperation and Exchange

International cooperation and exchange play a crucial role in enhancing the preservation of the Buddhist cultural heritage
embodied in the Yungang Grottoes. This is reflected in several key areas. First, international conferences, symposia, and
academic forums provide opportunities for direct engagement between domestic researchers and international conservation
experts. Such platforms foster the exchange of cutting-edge research findings, technical knowledge, and best practices in
heritage preservation. Second, active participation in global cultural heritage protection initiatives enables the Yungang
Grottoes to access international funding and technical assistance, thereby improving the quality and effectiveness of ongoing
conservation efforts. Third, the facilitation of talent exchange—through sending Chinese scholars and practitioners abroad for
advanced study and inviting international experts to China for collaborative work and training—promotes the integration of
diverse perspectives and technological innovation, enriching both the theoretical and practical foundations of grotto
conservation within a global context.

4.3. Policy Support and Talent Development

Robust policy support and targeted talent development are fundamental to ensuring the scientific and sustainable
preservation of the Yungang Grottoes. Governmental agencies and relevant authorities must strengthen institutional
frameworks and provide strategic guidance to reinforce the conservation infrastructure. Emphasis should be placed on the
construction of a comprehensive scientific and technological system dedicated to grotto preservation, addressing critical
technical challenges and accelerating the translation of research into practical applications. This will significantly elevate the
precision, efficiency, and technological sophistication of conservation activities.

Moreover, the development of a well-structured and forward-looking talent cultivation system is essential. By establishing
mechanisms for training and professional development in areas such as heritage management, structural safety, conservation
science, and cultural presentation, a new generation of specialists can be nurtured. These human resources will serve as a vital
foundation for the long-term protection, sustainable management, and public engagement with the Yungang Grottoes.
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5. Art Historical Study Methods: Yungang Grottoes

The study of art history, particularly in the context of archaeological sites such as the Yungang Grottoes, involves the
integration of theoretical knowledge with empirical investigation. Students are introduced to foundational historical research
methods, enabling them to critically analyze and interpret art objects within their broader cultural and historical frameworks.
Art historical study, when combined with archaeological inquiry, helps students understand not only the aesthetic dimensions
of the artifacts but also their social, religious, and historical significance.

5.1. Historical Methodology

Historical research is rooted in the practice of inquiry and begins with formulating fundamental questions about the past.
The process typically follows these key steps:

Identifying the Research Topic: Historians must clearly define the scope of their investigation, including the time period,
geographic focus, and the cultural or artistic phenomena of interest. A well-defined research question is essential for guiding
data collection and interpretation.

Data Collection: Historical data is drawn from both primary and secondary sources, encompassing written documents,
inscriptions, visual materials, and oral histories. Primary sources offer direct evidence and are preferred for accuracy, whereas
secondary sources help contextualize and interpret primary data. For non-written evidence, such as artifacts or architecture,
scholars often begin with academic analyses before engaging in direct study of the physical objects or sites.

5.2. Source Evaluation (Criticism)

Historical criticism involves evaluating the authenticity and reliability of evidence. This includes:

External Criticism: Assessing the origin, authorship, and credibility of the source material.

Internal Criticism: Evaluating the content for bias, accuracy, and intent of the author. This step ensures that interpretations
reflect the most truthful understanding of the past.

5.3. Interpretation of Evidence

Interpretation involves deriving meaning from the data by analyzing the context, rhetorical style, cultural beliefs, and
societal values of the time. Historians seek to uncover both explicit and implicit meanings in the sources.
5.4. Synthesis and Presentation

The final stage involves organizing and synthesizing findings into a coherent narrative. Researchers link causes and effects,
draw thematic connections, and simulate past realities to produce a comprehensive explanation. The output may be in the form
of descriptive, analytical, or argumentative texts, depending on the research aim.

Key attributes for students engaged in historical research include objectivity, critical thinking, attention to detail, logical
reasoning, honesty, self-awareness, and historical imagination. These qualities are essential for conducting rigorous and
meaningful historical inquiry.

6. Discussion

6.1. Urban Archaeology and the Evolution of Heritage Studies

The foundational urban theory of V. Gordon Childe inspired subsequent scholars such as Michael E. Smith, who advanced
urban studies in archaeology by applying both theoretical insights and empirical excavation of ancient cities. Unlike Childe’s
evolutionary approach—from household to city to state—Smith incorporated urban planning perspectives into archaeological
practice, uncovering complex city structures beneath modern urban landscapes. This methodological shift emphasizes the
dynamic layering of cultural heritage within living cities (Champadaeng & Yijia, 2025).

An illustrative case is the Xingcheng Ancient City, founded in 1428, which remains one of China's best-preserved ancient
urban sites. Its coherent road networks and architectural integrity contribute to its historical significance and exemplify enduring
urban planning principles.

6.2. Digital Technologies in Heritage Education and Preservation

The advancement of 3D digital technologies has transformed cultural heritage documentation and education. Virtual
reconstructions of ancient cities—such as Dvaravati U Thong—enable immersivestorytelling through interactive, realistic
simulations. Ozdemir and Yasemin (2023) found that digital storytelling not only enriched students’ understanding of history
but also fostered critical thinking, though challenges remained in processing vast amounts of online information.

Similarly, the integration of 3D technologies in the study of the Yungang Grottoes provides new opportunities for
visualizing and conserving Buddhist sculptures. These tools enhance public engagement and scholarly analysis, bridging
theoretical and applied dimensions of historical study.

6.3. The Value of Yungang Grottoes in Multidimensional Heritage

The Yungang Grottoes are a UNESCO World Heritage Site renowned for their fusion of Gandharan, Indian, Greek, and
early Chinese artistic styles. Their historical significance spans six dimensions:

1. Identity — Reflecting the spiritual and ethnic origins of the community.

2. Academic — Serving as primary sources in archaeology, history, and art.

3. Economic — Stimulating tourism and local economies.

4. Utilitarian — Facilitating non-invasive present-day usage.

5. Social — Embodying cultural pride and communal cohesion.
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6. Aesthetic — Displaying exceptional artistic and architectural beauty (Phawapoj et al., 2020).

Preservation efforts, as emphasized by the Fine Arts Department, must balance restoration and conservation, ensuring long-
term sustainability and accessibility of these cultural assets.
6.4. Cultural Tourism and Sustainable Development

Tourism has become a major vector for the dissemination and preservation of cultural heritage. In Kalasin Province,
Thailand, ancient artifacts and ethnic traditions serve as both spiritual and economic resources. Tourism development in the
region integrates local communities, academic institutions, and government agencies in a cooperative model that fosters cultural
continuity and economic growth.

Yang and Singyabuth (2025) argue that under the forces of historical consumerism, the value system of cultural heritage
expands. Rational use and diverse forms of historical consumption—through festivals, local cuisines, and educational
tourism—can revitalize cultural heritage sustainably.

5. Conclusion

Yugang Grottoes, an important ancient site in Luoyang, Henan Province, has been listed as a World Heritage Site and is a
place of learning about archaeology and history as well as a tourist attraction. This place of learning history is a place for
students and those interested in learning about history. Currently, it is found that some of the carvings have been damaged due
to the passage of time. Students who come to learn about it can see an important heritage of humanity. Students who study
history at Luoyang Normal University have learned the methodology of ancient history and have a good understanding of the
content, which can be used as a good link to other disciplines.
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